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While these three great artists have each been the subject of innumerable books
and exhibitions, their interrelationship has never been fully explored. In Turner Whistler
Monet this fascinating artistic triangle is investigated for the first time, suggesting
dramatically new readings of their works.

Whistler and Monet both acknowledged the profound influence of Turner, adopting

and working their own variations on themes explored by their artistic predecessor.
Turner's meteorological and atmospheric effects inspired Whistler's Thames Nocturnes,
and both Turner and Whistler inspired Monet's revolutionary Impression, Sunrise,

which gave its name to the Impressionist movement. While Monet's series paintings
have often been portrayed as works of unprecedented creative genius, they were
anticipated by Turner's serial watercolours and Whistler's nocturne etchings.

Faced with a polluted industrial landscape, all three artists abandoned realism and
sought out beauty in the modern urban environment. Inspired by contemporary art
theory and poetry, their works are rich in environmental, political and metaphysical
overtones. The artistic dialogue revealed by a close examination of their shared
themes and variations sheds new light on the fertile relationship between British and
French art and the evolution of the Impressionist and Symbolist landscape.




This page: James McNeill Whistler, Noctirne
in Black and Gold: The Falling Rocket, 1875
(detail). Oil on canvas; 60.3 x 46.6 cm.

The Detroit Institute of Arts.
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Mal _a‘rmé._ Whistler, Monet

oétry Mallarmé focused on the transient aspects of natur
s'eei'ﬁg in them universal and personal metaphors. He shared :
their love for London and its extraordinary fogs, and had seen
the work of Turner when he lived there in 1862-63.In 1883
Monet moved to the bucolic reaches of the Seine at Giverny

in Normandy. Here he painted his series Mornings on the Seine,

which echo Whistler's Nocturnes and Turner's Swiss

watercolours also on display in this gallery.

vis given over to the three artists’ experience |

visited the city in 1819, 1833 and 1840
plendid architecture, vast watery expanses
and reflections. In 1879-80 Whistler went to

Venice and resumed his artistic dialogue with Turner observing

the city at night and memorising its shadowy forms and
distinctive light effects in a series of Nocturne et:dhings'ﬁﬁd
pastels. While the colour and technique 'of the pastels echo
Turner's late Venetian watercolours and paintings, Whistler
developed his own themes, among them frontal close-up views
of palaces seen from the water. Monat first visited Venice in
1908 at the age of 68 where he made variations on Turner's
and Whistler's themas as can'be seen in his splendid San
Glorgio Maggiore at Dusk, the ﬁna!_f qulg in the exhibition :




GENERAL INFORMATION

Tickets and entry

Holders of Ernst & Young complimentary tickets can visit the
Museum at any time during the public opening hours of the
exhibition. Two tickets to the exhibition are included at the back
of this pack. Please present your complimentary tickets at the
entrance of the exhibition.

This will be a busy and popular exhibition. You are strongly
advised to visit the exhibition during quieter times, which may
be early mornings. If you arrive at particularly busy times
{weekday afternoons and during the day at weekends) you may
have to wait to gain access, although Tate Britain will do all it
can to ensure you have prompt access.

Purchasing additional tickets

If you would like to purchase extra tickets, advance hooking is
strongly recommended. Please book via the Tate booking line
on 020 7887 8888 or hook online at www.tateorg uk. A booking
fee of £1applies to each booking. All pre-bookings are for
timed entry.

Admission £10, Concessions £8, Under 12 years, admission
is free. For more information please visit Tate website:
www tate.org Lk

Claude Monet, Charing Cross Bridge, Overcast
Day, 1900 (detail). Oil on canvas; 60.6 x 91.5 cm.
Museum of Fine Arts, Boston.
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Offers and discounts

A 10% discount off the full retail price of the exhibition
publications and merchandise in the Tate Britain shop is
available to all Ernst & Young people. This offer applies to
Turner Whistler Monet merchandise only. Please see the
voucher at the back of this pack.

A special offer on Tate Membership is available during the
course of the exhibition. Ernst & Young people can benefit

from 15 months of Tate Membership for the price of 12 months
if paid by direct debit. There are a variety of membership
options to suit your needs - please see the voucher at the
back of this pack.

Becoming a Tate Member means that you are supporting

Tate and, in return, you can enjoy a variety of benefits. Tate
Membership offers free, unlimited entry to the wide range of
exhibitions at all four Tate galleries - Tate Britain, Tate Modern,
Tate Liverpool and Tate St. Ives. To find out more about the
benefits log on to www.tate.orguk/members
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COMMUNITY ARTS

Our association with Turner Whistler Monet is part of our continuing
commitment to the arts in the UK, including our support of galleries,
artists and community projects.

We are particularly pleased that Tate is working with us on Art
Matters, our joint arts initiative with leading children’s charity
NCH, and displaying some of the work produced by the young
people at Tate Britain.

Art Matters is a unique arts initiative that aims to develop and
celebrate the creative talents of the young people supported
by NCH. The young people involved in Art Matters come from
all over the UK and from a variety of backgrounds, but are all
in some way vulnerable or disadvantaged. Art Matters involves
a programme of practical art workshops, art training and
gallery visits to encourage young people to explore and
express themselves.

Separately, Turner Whistler Monet has given us the opportunity
to further integrate our support of the arts with our community
programme by taking part in a variety of community
programmes that pick up on the main themes of the exhibition.
Whether that may be an environment project based around
water and local communities, or working with young people to
help them understand the issues and visit the exhibition, there
will be an opportunity for everyone to get involved in their local
communities. Look for the information on Here & Now.






At Tate Britain
10 Feburary - 15 May 2005

-Monet's canvas Impression; Sunrise

of 1872/3, which gave rise to the
term Impressionism, may be seen
as the offspring of an atmospheric
Turner sunset and a poetic Whistler
Nocturne.

- Assumptions about the relationship

between the works of these three
artists have been based largely on
visual evidence. In the hope of
shedding new light on Impressionism
a team of international curators
delved into archives, peered through
magnifying glasses and strayed
from better explored paths to look
at background issues, resulting in
this exciting exhibition, Turner
Whistler Monet.

- Turner witnessed the impact of the

industrial revolution. For an artist
committed to working from nature
this posed an aesthetic dilemma,
forcing him to seek alternative
painting techniques that
transformed his work.

- Whistler and Monet sought and

found beauty in the contemporary
landscape. Inspired by Turner, they
created arguably the most poetic
landscapes of the second half of
the nineteenth century.

- This exhibition brings together more

than one hundred paintings from
dozens of collections and focuses
on views of the River Thames, the
Seine and the city and lagoon of
Venice. These works were
controversial in their own day but
are now seen as some of the most
poetic and evocative images of
nature ever produced.

Reverse: Claude Monet, Houses of
Parliament, Sunset,1904 (detail).
Qil on canvas; 81 x 92 cm.

© 2004 Kunsthaus Ziirich.
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This voucher entitles Ernst & Young people to a 10% discount off the full retail price of Turner Whistler
Monet exhibition publications and merchandise in the Tate Britain shop. This offer applies toTurner
Whistler Monet exhibition related merchandise and publications and is valid for one purchase only.
The Turner Whistler Monet shop is located at the Manton entrance of Tate Britain.
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A special offer on Tate Membership is available during the course of Turner Whistler Monet exhibition. Emst & Young people
can take advantage of 15 months of Tate Membership for the price of 12 Months on a number of membership packages:

- Standard individual membership £49 for 15 months
- Standard individual membership and guest £69 for 15 months

- Standard individual membership plus private view £69 for 15 months
- Standard individual membership plus private view and guest £89 for 15 months

-Filling in a Tate Membership form exclusively for Erst & Young people, which can be downloaded from Here & Now.
Once completed please return to Tate by post or fax using the details on the form.
- Going into either Tate Britain or Tate Modern and filling in a membership form at the information desk. This voucher
entitles you to a discount on one of the memberships listed above. Please hand this voucher in with the completed form.
- Calling Tate Membership Services on 020 7887 8752 and quoting the Ernst & Young discount offer as outlined above.

Lines are open Monday to Friday 09.45 - 17.50

To find out more about the benefits please visit www.tate.org.uk/members
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Please present this ticket at the
entrance of the exhibition.

10 February - 15 May 2005
Monday - Sunday 10.00 - 17.50
Last admission 1 hour before closing

This ticket is not for re-sale.
This ticket is non exchangeable
and cannot be redeemed for cash.
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